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Theodore	roethke	my	papa'	s	waltz

My	papa’s	waltz	by	theodore	roethke	meaning.	Theodore	roethke	reading	my	papa's	waltz.	Theodore	roethke	my	papa's	waltz.	Theodore	roethke	my	papa's	waltz	analysis.	My	papa’s	waltz	by	theodore	roethke	summary.	Theodore	roethke	my	papa's	waltz	theme.	My	papa's	waltz	by	theodore	roethke	meaning.	Theodore	roethke	my	papa's	waltz	tone.
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figures	of	itened	of	"Outed	Out	Out	Out'	Out	SECTION	3,	the	Final	Line	must	end	up	with	an	interrogation	sign:	"Does	the	sun?	Section	4,	the	first	verse,	Ã	¢	â,	¬"	Image	"should	be	Ã	¢	â,	¬	Å"	after	section	4	,	the	fourth	stage,	the	last	line	(sixth),	Ã	¢	Ã	â,	¬	"with	my	death.	It	should	be",	by	my	death.	"Section	5,	Second	Stanza,	line	5	Ã	¢	â,	5,	third
stanza,	line	2,	"What	do	you	see	the	late",	should	have	seen	portraits	"we	can	fear	the	inevitable	deaths	of	our	parents,	or	our	parents	in	general,	but	above	all,	we	hope	that	they	do	not	die	until	we	are	older.	This	dance	at	bedtime,	in	the	kitchen,	looks	sweet	at	first,	but	it	is	also	scared.	We	all	have	parents,	whether	we	know	them,	and,	forgive	the
morbidity,	there	is	a	good	chance	that	our	parents	die	before	we	do	it.	Whatever	the	reasons	for	its	changes,	the	critics	did	not	reward	their	implacable	experience	as	much	as	he	held	it	against	him,	as	if	he	did	not	know	what	he	was.	Maybe	that's	true:	What	among	us	is	sure	in	your	identity,	how	insurance	of	how	we	feel,	confirmed	in	our	own	Ã	¢	â,
¬	Why	have	I	counted	this	story?	It's	about	Roethke.	Somehow,	he	retreated	from	academic	care,	and	was	not	firm	enough	to	resist	the	tides	of	critical	judgment.	"The	Waltky	of	my	dad,	the	whiskey	in	your	breath,	could	make	a	small	little	girl;	but	I	stayed	like	death:	Ã	¢	Ignalting	was	not	easy.	It	broke	until	the	pansÃ	¢	kept	Slide	from	the	kitchen
shelf;	my	mother's	face,	could	not	be	reduced	by	himself.	The	hand	held	my	wrist,	was	mistreated	in	a	knuckle;	Ã	Ã	Ã	Ã	Ã	Ã	Ã	Ã	Ã	Ã	Ã	Ã	Ã	Ã	Ã	Ã	Ã¡	Ã	Ã,	Ã,	Ã,	Ã,	Ã	Ã	Ã	Ã	Ã	Ã	Ã	Ã	Ã	Ã	Ã	Ã	Ã	Ã	Ã	Ã	Ã	Ã	©	Ã	©	Â	©	right	ear	scraped	a	buckle.	Time	in	my	head.	,gnipahser	,gnitnemirepxe	;no	dna	tuo	gniyrt	yldeggod	dna	ylsselerit	syawlA	:msibuc	citehtnys	ot
,msicissalc-oen	ot	,msibuc	ot	sdoirep	esor	dna	eulb	eht	morf	,ossaciP	fo	tnemevom	sseltneler	eht	fo	kniht	I(	retniap	a	ni	esoprup	neve	dna	dohtem	dna	elyts	fo	EGNAHC	A	TPECCA	DLUOCA	SRUESIONNOC	ELIHW	DNA,	GNITNEMIRPXE	SYAWLA	SAW	EH	Ã,	Â	™	DNA	Ã,	Ã,	"SKCOLB	GNIDLIUB	GNITSIXE-ERP	FO	â	€	Ã	¢	Detcurtsnocâ	€	Ã	¢	SMEOP
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AZNATS	DNOCES	EHT	.S	.TRIHS	RUY	OT	GNIGNILC	LLITS	Ã,	Ã,	Ã,	Ã,	Ã,	Â	°	.	TRID	YB	DRAH	DEKAC	dekac	who	he	was	and	how	he	painted),	I	am	not	sure	that	connoisseurs	and	critics	could	accept	such	changes	in	poets.Ã	Â	We	want	poets	to	burrow	deeper	into	themselves,	to	add	depth	and	maturity	to	what	they	write.Ã	Â	They	can	change,	as
Yeats	did	several	times,	but	we	want	the	change	to	be	a	burrowing	deeper.	Ã	Â	We	are	encountering	a	sign	of	class:	His	father	is	a	working	man,	a	man	who	labors	with	his	hands,	hands	which	show	the	signs	of	physical	labor.Ã	Â	(Even	though	his	father	owned	the	greenhouses	in	which	he	worked.)	Caught	in	that	perilous	grip,	the	boy	is	himself
battered.Ã	Â	As	his	drunken	father	¢ÃÂÂromps¢ÃÂÂ	with	him,	the	father	who	tightly	¢ÃÂÂheld	my	wrist,¢ÃÂÂ	the	son	is	subjected	to	unintended	¢ÃÂÂ	but	nonetheless	real	¢ÃÂÂ	violence,	¢ÃÂÂscraped¢ÃÂÂ	by	the	buckle	of	his	father¢ÃÂÂs	belt.Ã	Â	From	the	battered	knuckle	to	the	scraped	ear:	the	poem	hints	that	violence	descends	in	families,	that
what	has	scarred	the	parent	in	some	manner	becomes	what	the	parent	inflicts	upon	his	child.Ã	Â	The	¢ÃÂÂbattered	knuckle¢ÃÂÂ	of	the	father	begets	the	¢ÃÂÂscraping¢ÃÂÂ	of	the	son.	¢ÃÂÂWith	a	palm	caked	hard	by	dirt¢ÃÂÂ	the	father	¢ÃÂÂbeat	time,¢ÃÂÂ	pounding	the	music¢ÃÂÂs	rhythm	on	the	head	of	his	son.Ã	Â	The	father,	here,	is	the
worker,	the	provider,	the	elemental	father;	he	is	also	violent,	desperately	loving	but	at	the	same	time	uncaring.Ã	Â	The	image	is	of	a	father	merciless	and	violent.You	beat	time	on	my	headÃ	ÂÃ	ÂÃ	ÂWith	a	palm	caked	hard	by	dirt,Ã	ÂÃ	ÂÃ	ÂThen	waltzed	me	off	to	bedÃ	ÂÃ	ÂÃ	ÂStill	clinging	to	your	shirt.	This	poem	is	actually	pretty	controversial	¢ÃÂÂ
some	people	think	it's	about	an	abusive,	alcoholic	father,	while	others	think	it's	just	a	happy	memory.	The	greenhouse	that	his	father	and	uncle	owned,	as	well	as	the	woods	beyond,	filled	the	poet's	childhood	with	the	wonders	of	the	natural	world.	Roethke	is,	perhaps,	saying	the	opposite.Ã	Â	But	whatever	the	lines	¢ÃÂÂmean,¢ÃÂÂ	they	are	so
lovely.Ã	Â	So	lovely.Ã	ÂÃ	ÂÃ	Â	And	the	poem¢ÃÂÂs	The	imagination	can	do	it	all	the	last	of	light:	dare	to	liverchy,	it	stops	being	a	bird,	but	beats	its	wings	against	the	immense	immeasurable	emptiness	of	things.	Those	harsh	conditions,	and	the	dirty	hands	of	the	manual	worker,	reinforce	in	the	final	stanza.	Like	Walt	Whitman,	whose	words	(citing
him)	Â	«I	bite	my	ear».	When	I	started	teaching,	I	was	overwhelmed	by	Sylvia	Plath	and	Theodore	Roethke.	"I	found	something	unsustainable	to	introduce	it	to	impressionable	university	students.Reethke?	He	slid	slowly	from	my	attention,	and	then	during	knowing	he	did	not	teach	him	at	all.	He	loved	the	man,	but	he	feared	at	the	same	time.	Roethke
grew	up	in	Saginaw,	Michigan,	a	place	that	influenced	him	much	time	after.	Ã,	there	are	more	than	the	child	/	parent	relationship	to	guide	us	while	trying	to	understand	life.	Ã,	Ã,	Ã,	Ã,	Ã,	Ã,	Ã,	Ã,	Ã,	Ã,	Ã,	Ã,	Ã,	Ã,	Ã,	Ã,	Ã,	Ã,	Ã,	Ã,	Ã,	Ã,	Ã,	Ã,	Ã,	Ã,	Ã,	Ã,	Ã,	Ã,	Ã,	Ã,	Ã,	Ã,	Ã,	Ã,	Ã,	Ã,	Ã,	Ã,	Ã,	Ã,	Ã,	Ã,	Ã,	Ã,	Ã	�	Ã,	Ã,	Ã,	Ã,	ã,	Ã,	Ã,	Ã,	Ã,	Ã,	the	little	one,	I	must
warn,	it	does	not	keep	proportion	with	the	vast	Â	«immense	immensely»	with	He	who	concludes	the	poem,	an	immense	emptiness	with	which	we	have	to	deal	with.	This	paragraph	that	is	about	to	read	is	exactly	the	kind	of	things	you	are	about	to	read.	Probably	think	that	English	professors	pray	about,	so	you	could	skip	this	whole	paragraph.	Anyway,
here	is:	as	with	â	€	"I	knew	Womanâ",	the	image	of	birds	abounds.	Roethke	aspires	to	be	a	bird	who	faces	infinity;	He	is	small	but	specific.	(Is	it	bad	to	see	the	bird	at	the	end	of	the	most	famous	poem	of	Yeats,	â	€	œthe	Bizancioâ	€	™	s	amazing,	the	dance	is	almost	finished,	ends	with	the	child	lying	down	,	and	the	dance	is	about	to	conclude.	Has	there
ever	been	a	waltz	like	this	in	literature:	desperate,	violent,	abusive?	However,	the	child	clings	to	his	arap	ogeuj	nu	se	ojabart	le«Â	secev	a	euq	ne	odneitsisni	,asollivaram	aenÃl	anu	³Ãibircse	tsorF	treboR	Ì	?etreum	al	omoC¿ÂÌ	).lic¡Ãf	are	on	slav	laT(	.ratropos	ed	licÃfid	onis	,adom³Ãcni	se	ol³Ãs	on	euq	aznad	anu	ne	»Âetreum	al	omoc	©Ãrrefa	eM«Â	«Â
azreuf	noc	arraga	es	euqrop	,odatsusa	¡Ãtse	o±Ãin	le	euq	somitneS	.»Âotneila	ut	ne	yksihw	lE«Â	:etnemlaicrap	sonem	la	o	ohcarroB	.ohcarrob	erdap	us	noc	n©Ãibmat	y	,erdap	us	noc	odnaliab	,aicnatsnucric	al	rop	odidruta	¡Ãtse	ojih	le	euq	al	ne	,ahcarrob	aznad	anu	odnavresbo	somatsE	.ameop	etse	se	zilef	nat	©Ãuq	ridiced	it	ed	edneped	euq	Ãsa
,somertxe	sol	ertne	dade¼Ãgibma	al	ed	ragul	nºÃgla	ne	odnaliab	¡Ãtse	ameop	le	euq	somenopuS	.erdap	us	a	,ameop	etse	ne	somev	omoc	,y	aicnafni	us	a	odunem	a	naÃrefer	es	ekhteoR	ed	sotircse	soL	.oroseta	s¡Ãm	euq	ateop	le	se	euq	oerC	.htrowsdroW	a	odama	eh	secnotne	edsed	Y	.abatart	es	©Ãuq	ed	iv	,albein	al	y	albein	al	ertne	ebus	sartneim
artneucne	es	ateop	le	,anul	al	ed	zul	etnallirb	al	ed	olletsed	le	abatimi	euq	olletsed	nu	ne	,etneper	eD.aÃnafipe	anu	evut	n©Ãibmat	oy	Y	:ehcon	al	rop	nodwonS	etnom	le	abalacse	sartneim	ovut	euq	aÃnafipe	anu	³Ãtnoc	,oidulerp	lE	ameop	ogral	us	aÃel	sartneim	,aÃd	nu	secnotnE	.ohcum	abadargased	em	:asonipse	s¡Ãm	are	htrowsdroW	noc	n³Ãicaler	iM
).»Âodnum	le	noc	»Âetnama	ed	atupsid	anu«Â	aÃnet	euq	ojid	neiuq	,tsorF	ed	eneiv	esarf	aL(	.ojih	us	erbos	ecreje	euq	azerud	al	nardnegne	erdap	le	ajabart	euq	sal	ne	senoicidnoc	sarud	sal	euq	,oerc	,aton	l©Ã	oreP	.l©Ã	a	»Âarrefa	es«Â	l©Ã	,n³Ãicaler	us	ed	aicneloiv	al	ed	rasep	a	y	,eneit	euq	erdap	ocinºÃ	le	se	erdap	etse	oreP	Ã.setnelavibma	odunem
a	,selicÃfid	samrof	ed	atneserp	es	roma	le	oreP	Ã.adireuq	adiv	al	arap	»Âroma«Â	euq	s¡Ãm	adan	,dadicorpicer	yah	oN	Ã.Ãuqa	acilpa	es	on	racilpa	eleus	es	omoc	»Âroma«Â	arbalap	al	,©Ãs	ol	,©Ãs	ol	,©Ãs	ol	,©Ãs	oL	Ã.erdap	us	a	ama	o±Ãin	lE	Ã	AT	IVO	SENOB	DLO	ACHOT	DULECH	OHW	Teu	Provereer	Detwht	.ysae	ta	hwizt	.ysae	ta	hyniztlaw
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DNA	2	Senil	(â	€	â	€	â	€	______	¢	Emyhr	ENIINIMEF	ENT	â	€	¢	Senil	Gnitetcha	Na	Na	Nahns	Desserts	Na	YHserta	Na	Sdne	ehta	om	,.Dotstre	from	Elballys	Lanift.	Synahd,	Syymhhr	Erini	Tahw	yb	ã	ãt	Teg	Uta's	ton's	ton's	Ta	EHT)	.ae	Ã,2yzrasr	(saznats	tof	fo	melhi	Here	is	â	€	Z	™	â	€	NPAP	ym	™	__	Ã	¢	€	â	€	t	â	â	â	â	â	â	â	â	â	â	â	â	â	â	â	â	â	â	â	â	â	â	â
â	â	â	â	â	â	â	â	â	â	â	â	â	â	â	â	â	â	â	â	â	â	â	â	â	â	â	â	â	â	â	â	â	â	â	â	â	â	â	â	â	â	â	â	â	â	â	â	â	â	â	â	â	â	â	â	â	â	â	â	â	â	â	â	â	â	â	â	â	â	â	â	â	â	€.	Out	of	Gnire	Tsuj,	deificret	from	Yob	EHT	â	€	¢	Tiht	Revu	GNUG,	cekt	fi	â	kw,	ckot	fi	â	â	hti	hti	hti	hti	hti	hti	hti	hti	hti	hti	hti	hti	hti	hti	hti	hti	hti	hti	hti	hti	hti	htiizt,	esendats	ta	from,	Rehtaf	Sih	Noiterer	Sah,	Efil	Sâ	€
Yob	Gnuoy	Gnuoy	ents	ents	@rujni	f	Tsur	tons,	Yrujni	fi	RegNad	fo	Eusuceto	H	HTW	ETNAD	EYHT	Â	àac	omt	from	taht	e	â	€	Ã	¢	evÂÂÃ¢I.sdriht	ronim	ni	llits	tub	,gnis	yeht	,gnis	yehT,sdrib	ruoy	raeh	I	,daeha	raf	dleif	teews	O.dnecsed	,dnecsed	,thgil	tseltneg	O	dnecseD;gnis	llÂÂÃ¢I	ro	,gnihgis	htiw	flesym	eracs	I?gniht	a	sdrawot	gninael	,gnihton	tub	I
mA?dnim	eht	ni	noitom	a	tub	evol	thguoht	ohW.nrob	saw	I	erehw	kcab	em	sekat	yrc	taht	dnA,nrot	erew	hself	sti	fi	sa	tuo	seirc	tsaeb	A.thgin	gnol	eht	dna	edahs	ot	kcab	selttes	nehT,eno	nihplod	a	,semoc	ehs	ecalp	reh	fo	tuO!noom	eht	evol	I	woh	:rehtom	ym	sÂÂÃ¢noom	ehTÂÂÃ¢thgil	gniyd	a	ni	ecnad	devol	nemow	llAgniS	yehT	,gniS	yehT	.5.ekil
ylralucitrap	I	senil	eht	dedlob	evah	I	ÃÂÂÃ¢.gniS	yehT	,gniS	ehTÂÂÃ¢	,noitces	lanif	eht	uoy	wohs	ot	ylralucitrap	tnaw	I	tub	Ã,).etondne	eht	ni	detcerroC	!sekatsim	lautxet	wef	a	sah	dedivorp	tsuj	I	knil	eht(	meop	elohw	eht	ot	refer	lliw	I	ÂÂÃ¢.staeY	.dlrow	s'yob	eht	koohs	ti	dna	,neetfif	saw	ekhteoR	nehw	recnac	fo	deid	rehtaf	s'ekhteoR.mih	dezilodi	dna
dekrow	eh	sa	dnuora	rehtaf	sih	dewollof	ekhteoR	.peels	spahrep	dna	deb	,ecnad	eht	retfA	Ã.secnuonna	eltit	eht	sa	ÂÂÃ¢,ztlaW	sÂÂÃ¢apaP	yMÂÂÃ¢	lla	retfa	si	tI	Ã	.ni	peerc	llits	ecneloiv	fo	tib	elttil	a	dna	htaed	ÂÂÃ¢	mom	gniyonna	dna	,esion	fo	stol	gnikam	,nehctik	eht	ni	gnicnad	ÂÂÃ¢	yppah	eb	dluohs	taht	rehtaf	a	fo	yromem	a	tuoba	meop	a	ni
nevE".htaed	ekil"	rehtaf	sih	ot	no	sgnilc	meop	siht	fo	rekaeps	eht	taht	latnedicnioc	ton	ylbaborp	s'ti	;dlo	sraey	neetfif	tsuj	saw	eh	nehw	rehtaf	sih	fo	htaed	eht	htiw	tlaed	,hguoht	,ekhteoR	.yaD	s'rehtaF	rof	dad	ruoy	ot	ti	gnidnes	dnemmocer	t'ndluow	ew	tub	,nos	dna	rehtaf	a	fo	efil	eht	ni	tnemom	a	swohs	meop	sihT	".nos	tsol"	a	sa	etorw	llits	ekhteoR
,htaed	s'rehtaf	sih	retfa	sraey	ytnewt	naht	eroM	.ssenlli	latnem	dna	noisserped	htiw	delggurts	ekhteoR	,tneve	citamuart	taht	retfa	gnoL	.W	mairomem	ni	:naM	gniyD	ehTÂÂÃ¢	dellac	meop	trap-evif	,gnol	a	etorw	eh	efil	sih	ni	retaL	Ã.eno	fo	trap	a	rehtar	ro	,ekhteoR	yb	meop	lanif	eno	rof	woN	.)syaws	ydob	a	woh	yb	emit	erusaem	I(	Ã	Ã	Ã:syaw	notnaw
reh	reh	SMEES	TI	ERA,	TI	FO	STRAP	EVIF,	MEOP	EHT	FO	ELHW	EHT	.GNINIARSTSNOC	OOT,	WORRAN	OOTI	IN	THE	OUT	SI	RETAF	LACIGOLOIIB	SIH	OT	NOHTALER	SIH	PLANT	HATAED	SECAF	EH	SA	SEZINGOCER	EHEHEAR	â	"â	€	œ	¢	â	€	¢	â	€	¢	œ	€	Ã	¢,	Meop	Gnol	Suomaf	A	Ni	Reztaf	SIH	ROF	HCRAES	SIH	BUSBA	ETORW	EH	RETAL;
POINTSNOATER	XELPMOC	RIHT	HCIHW	EPOC	â	€	Ã	¢	Ztlaw	Â	Â	â	€	¢	z	Kniht	ew	â	"â	€	¢	Ã	¢	rertainf	SIH	NO	DESUCOF	Reilrae	Eh	hguoht	neve	ã..rehcaet	a	sa	Staey	ãRehcaet	A	SA	Staey	Ã	kool	ym	nrut	i.yam	yawn	ni,	evol	ni,	yawa	hself	eht	denrub	i:	Â	â	€	Ã	¢	namow	a	wnek	iâœâ	€	¢	nami	ti	detnuocer	eh	sa,	evol	morph	denrael	eh	stcejer
exceserpxe	eh	aznats	txen	eht	ni	Ã	â	€	¢	Ã	¢	.gnis	ot	Woh	gnnrael	nam	A	/,	Gniht	Lanif	Taht	ma	Âœ	â	€	Ã	¢:	teap	a	eb	ot	si	takw	denrael,	yllanf,	sah	eh	tale	sedulcnoc	eh	Ã,	€	Ã	¢	Mhtyhr	DNA	Emehcs	Emeyhr	Nainey	A	Evah	Snoitces	Owt	Tsrif	Eht	Â	"â	€	¢	NOITCES	Tsrif	Eht	Ni	Ã,	.stcil	FNI	EH	RORRET	EHT	FO,	MEOP	SIHT	NI	REHTAF	EHT	YB
DekaERW	Ecnelloiv	EHT	FO	GNIVIGROF	TON	SI	EASTIXELPMOC	FO	LLUF	TEY	DNA	ELPMIS	SENIL,	SENIL	NEETXIS	OT	DECUDER,	YLIMAF	SAW	SAHT	DNA	Ã,	Â	â	€	¢	.YAW	NWO	STI	NI	YPPAHNU	SI	YPIFA	YPPAHNU	YREVE;	EKILA	ERA	SEILIMAF	YPPAHÂœâ	€	¢	¢	Ã:	Aninerak	Anna	SÂ	™	Â	â	€	¢	Yotslot	Fo	Enil	Gninepo	Suomaf	Eht	Fo	Skniht
Eno	Ã,.	ecnedneped,	cisum	fo	tros	egnarts	a,	rorret	ã.	OD	NitaNigami	Nac	Ron;	Devoleb	EHT	RO	DAED	EHT	NO	DOORB	EW	NEHWLLUPPA	LLITS	TIMMUS	EHT	FO	SEGDE	EHT.MA	I	GNIHT	EHT	DEERD	I,	ESIAARP	SÂ	™	â	€	Ã	¢	Nevah	Ni.emas	Eht	Sniamer	Tey	DNA,	Sevom	Noisiv	Eht.enots	Eht	htaeneb	guls	eht	fo	yruf	eht,	warts	htiw	nwerts	DNA,
Denifed	ytinreteÂ	"â	€	Ã	¢!	WONK	EW	TAW	SÂ	Â	â	€	Ã	¢	REVEROF;	SEDECER	NEES	SÂ	™	â	€	Ã	¢	TAHW:	ENOLA	SGNIS	OHW,	TI	ROF	Drow	SÂ	™	â	€	ã	Ã	¢	Kral	SÂ	Â	â	€	ã	â	€	Ã	¢	KRAL	me	me	about	Yeats,	the	lyrical	Irish	poet,	and	how	Yeats	has	come	to	replace	Roethke¢ÃÂÂs	father	as	the	paternal	guiding	figure	for	his	life.	But	that	a	great	poet
can	just	fade	into	a	pale	semi-oblivion?Ã	Roethke	is	that	sort	of	poet.Ã	One	of	the	great	American	poets,	an	original	in	many	ways,	and	yet	aside	from	older	folks	who	remember	reading	him	in	college,	rather	forgotten.	"My	Papa's	Waltz"	was	published	in	a	magazine	in	1942,	then	again	in	Roethke's	book	The	Lost	Son	and	Other	Poems,	as	well	as	in
anthologies	ever	since.	When	you	read	this	poem,	keep	in	mind	the	title	of	the	first	book	it	appeared	in.	Here,	from	shortly	later	in	his	life,	is	one	of	the	most	wonderful	love	poems	ever	written.Ã	This	is	about	a	very	different	sort	of	love	than	the	¢ÃÂÂlove¢ÃÂÂ	recounted	in	¢ÃÂÂMy	Papa¢ÃÂÂs	Waltz.¢ÃÂÂI	Knew	a	WomanÃ	I	knew	a	woman,	lovely	in
her	bones,When	small	birds	sighed,	she	would	sigh	back	at	them;Ã	Ã	Ã	Ah,	when	she	moved,	she	moved	more	ways	than	one:Ã	Ã	Ã	The	shapes	a	bright	container	can	contain!Of	her	choice	virtues	only	gods	should	speak,Or	English	poets	who	grew	up	on	Greek(I¢ÃÂÂd	have	them	sing	in	chorus,	cheek	to	cheek).How	well	her	wishes	went!	She	stroked
my	chin,Ã	Ã	Ã	She	taught	me	Turn,	and	Counter-turn,	and	Stand;Ã	Ã	Ã	She	taught	me	Touch,	that	undulant	white	skin;Ã	Ã	Ã	I	nibbled	meekly	from	her	proffered	hand;Ã	Ã	Ã	She	was	the	sickle;	I,	poor	I,	the	rake,Coming	behind	her	for	her	pretty	sake(But	what	prodigious	mowing	we	did	make).Love	likes	a	gander,	and	adores	a	goose:Her	full	lips
pursed,	the	errant	note	to	seize;She	played	it	quick,	she	played	it	light	and	loose;Ã	Ã	Ã	My	eyes,	they	dazzled	at	her	flowing	knees;Ã	Ã	Ã	Her	several	parts	could	keep	a	pure	repose,Ã	Ã	Ã	Or	one	hip	quiver	with	a	mobile	nose(She	moved	in	circles,	and	those	circles	moved).Let	seed	be	grass,	and	grass	turn	into	hay:Ã	Ã	Ã	I¢ÃÂÂm	martyr	to	a	motion	not
my	own;What¢ÃÂÂs	freedom	for?	Ã	Imagination	clearly	does	not	suffice	as	we	that	¢ÃÂÂemptiness	of	things¢ÃÂÂ	that	we	know	is	out	there,	beyond	us,	around	us.Ã	Â	Yet	we	must	keep	singing	¢ÃÂÂ	well,	maybe	not,	because	we	¢ÃÂÂstop[]	being	a	bird.¢ÃÂÂÃ	Â	But	we	must	still,	like	a	bird,	fly	into	the	dark	empyrean,	the	endless	blackness	that	we
do	not	accept:	Note	that	¢ÃÂÂagainst:¢ÃÂÂ	Ã	Â	¢ÃÂÂYet	beats	his	wings/	Against.¢ÃÂÂÃ	Â	What	surrounds	us,	the	beautiful	sounding	but	overwhelming	¢ÃÂÂimmense	immeasurable	emptiness	of	things¢ÃÂÂ	is	what	we	must	beat	our	wings	against.Ã	Â	[Would	we	be	wrong	in	hearing	an	echo	of	that	other,	earlier,	¢ÃÂÂbeating	against¢ÃÂÂ	that	ends
F.	I	do	not	think	I	need	explain.	Ã	Â	(We	will	look	closely	at	one	of	those	poems,	¢ÃÂÂMy	Papa¢ÃÂÂs	Waltz¢ÃÂÂ).	Ã	Â	A	bird	who	sings	to	enable	us	to	endure	existence,To	keep	a	drowsy	Emperor	awake;Or	set	upon	a	golden	bough	to	singTo	lords	and	ladies	of	ByzantiumOf	what	is	past,	or	passing,	or	to	come.Ã	ÂThe	section	abounds	with	references
to	Yeats¢ÃÂÂs	poems	and	philosophy,	from	the	¢ÃÂÂbee-loud	glade¢ÃÂÂ	of	¢ÃÂÂThe	Lake	Isle	of	Innisfree¢ÃÂÂ	to	the	¢ÃÂÂbeast¢ÃÂÂ	of	¢ÃÂÂThe	Second	Coming¢ÃÂÂ	(and	the	first	stanza	of	this	ultimate	section	of	the	poem)	to	his	purported	philosophy	as	expressed	in	the	(to	me	interminable	and	wacky)	A	Vision:	He	even	writes,	¢ÃÂÂThe	vision
moves,¢ÃÂÂ	referring	perhaps	both	to	that	book	and	to	the	conclusion	to	¢ÃÂÂThe	Second	Coming.¢ÃÂÂ	See	what	I	meant	earlier,	when	I	wrote	that	Roethke	took	on	too	many	voices,	and	perhaps	in	doing	so	his	¢ÃÂÂown¢ÃÂÂ	voice	got	lost?Ã	Â	Here	the	texture	is	so	allusive	that	we,	or	at	least	I,	can	lose	Roethke	himself.Ã	ÂÃ	ÂÃ	ÂÃ	Â	Still,	I	put
this	poem	before	you	because	of	this	concluding	section,	¢ÃÂÂThey	Sing,	They	Sing.¢ÃÂÂÃ	Â	Its	words,	those	I	highlighted	above,	haunt	my	imagination.Ã	ÂÃ	ÂÃ	ÂÃ	ÂÃ	Â	To	be	truthful,	I	am	not	sure	what	these	lines	mean.Ã	Â	I	have	a	suspicion	in	focusing	so	tightly	on	these	lines	I	am	doing	exactly	what	I	chastised	about,	what	I	disliked	in,
Roethke¢ÃÂÂs	poetic	practice.Ã	Â	He	wrote	lines	that	sounded	so	good,	so	good,	in	your	notebook.	And	now	I’m	ignoring	the	poem	“total”	to	highlight	a	handful	of	lines!All	I	can	say	is	that	two	segments,	of	three	lines	and	four	lines,	live	in	my	imagination,	structuring	it	in	ways	I	don’t	understand,	over	and	over	again.	But	yet	they	resonate	in	my	inner
ear,	and	have	been	doing	so	for	decades.Sometimes	all	you	can	do	is	praise.First,	these	descending	lines,	because	the	rhythm	seems	to	slow	down	and	slow	down	gently,	over	the	descent:Descend	Oh	softer	light,	descend,	descend.Oh	sweet	field	far	ahead,	I	hear	your	birds!	“They	sing,	they	sing,	but	still	in	smaller	thirds.Let	me	suggest	that	you	read
these	lines	out	loud.I’d	be	surprised	if	they	didn’t	find	out	that	they	come	down:	They’re	beautiful,	aren’t	they?	I	have	no	idea	what	the	lower	thirds	mean,	but	that	softer	light,	whatever	it	is:	I	would	like	it	to	fall	on	MÃ¡lan	Thomas,	whom	I	have	also	been	rereading,	said	very	powerfully:	“Don’t	gently	enter	that	good	night.	Rage,	rage	against	the	death
of	light.	Again,	four	verses,	although	here	are	more	poetic	tropes	than	we	just	found.And	each	line	ends	with	a	parenthesis!The	rhyme	scheme	is	awkward	in	the	first	stanza,	and	quite	regular	afterwards.The	verses	two	and	four	are	very	regular.	ABABCCC:	alternate	rhymes	ending	with	a	triple	rhyme.	of	that	triple	is	a	slanted	rhyme	(ABABCCC
Â”Goose/seize/loose/knees/repose/nose/moved).	Ah,	the	first	stanza.	Those	first	four	lines	are	loosely	inclined	rhymes	(bones/them/one/contain).	I	guess	we	can	project	ourselves	from	the	ABAB	rhymes	of	the	other	stanzas	(bones/one	being	A,	and	them/containing	being	B,	but	“containing”	puzzles	me,	being	a	rhyme	inclined	to	both	“them”	and	“one”).
But	the	cycles	are	irrelevant,	for	He	is	really	the	student,	and	what	he	learns	is	that	sex	and	the	body	control	our	lives,	and	happily	so:	“These	old	bones	live	to	learn	their	wild	ways.”	I	can	think	of	no	greater	rejection	of	the	philosophical,	introspective	and	ideational	life	than	the	concluding	parenthesis:	“I	measure	time	by	how	O,	as	Walt	Whitman
wrote	in	equally	wonderful	lines,	perhaps	my	favorite	lines	of	all	poetry:	“I	too	I	had	been	hit	by	the	chariot	always	in	solution,	I	had	also	received	the	identity	of	my	body,	that	I	was	known	to	be	of	my	body,	and	what	should	be	knew	to	be	of	my	body.	B.	But	the	key	word	here,	and	throughout	the	poem,	is	“pull	out.”	This	is	the	relationship	you	have.
Ah,	encantadora	hasta	la	profundidad	y	struttura	de	ella,	Ã¢	Ã¢	Ã¢	Ã¢	Ã¢	Ã¢	Ã¢	Ã¢	Ã¢	Ã¢	Ã¢	Ã¢	Ã¢	Ã¢	Ã¢	Ã¢	Ã¢	Ã¢ÂÂÂÂÂÂ¢	Ã¢	Ã¢ÂÂÂÂÂ¢	Ã¢	Ã¢ÂÂÂÂ¢	Ã¢ÂÂÂÂÂ¢ÂÂÂÂÂÂÂÂÂÂÂÂÂÂÂÂÂÂÂÂÂÂÂÂÂÂÂÂÂÂÂÂÂÂÂÂÂÂÂÂÂÂÂÂÂÂÂÂÂÂÂÂÂÂÂÂÂÂÂÂÂÂÂÂÂÂÂÂÂÂÂÂÂÂÂÂÂÂÂÂÂÂÂÂÂÂÂÂÂÂÂÂÂÂÂÂÂÂÂÂÂÂÂÂÂÂÂÂ	¢	¢	¢	¢	¢	¢	¢	¢	¢	¢	¢	¢	¢	¢	¢	¢	¢
¢	¢	¢	¢	¢	¢	¢	¢	¢	¢	¢	¢	¢	¢	¢	¢	¢	¢	¢	¢	¢	¢	¢	¢	¢	¢	¢	¢	¢	¢	¢	¢	¢	¢	¢	¢	¢	¢	¢	¢	¢	¢	¢	¢	¢	¢	¢	¢	¢	¢	¢	¢	¢	¢	¢	¢	¢	¢	¢	¢	¢	¢	¢	¢	¢	¢	¢	¢	¢	¢	¢	¢	¢	¢	¢	¢	¢	¢	¢	¢	¢	¢	¢	¢	¢	¢	¢	¢	¢	¢	¢	¢	¢	¢	¢	¢	¢	¢	¢	¢	¢	¢	¢	¢	¢	¢	¢	¢	¢	¢	¢	¢	¢	¢	¢	¢	¢	¢	¢	¢	¢	¢	¢	¢	¢	¢	¢	¢	¢	¢	¢	¢	¢	¢	¢	¢	¢	¢	¢	¢	¢	¢	¢	¢	¢	¢	¢	¢	¢	¢	¢	¢	¢	¢	¢	¢	¢	¢	¢	¢	¢	¢	¢	¢	¢	¢	¢	¢	¢	¢	¢	¢	¢	Ã¢	Ã¢	Ã¢	Ã¢	Ã¢	Ã¢	Ã¢	Ã¢
Ã¢	Ã¢	Ã¢	Ã¢	Ã¢	Ã¢	Ã¢	Ã¢	Ã¢	Ã¢	Ã¢	Ã¢	Ã¢	Ã¢	Ã¢	Ã¢	Ã¢	Ã¢	Ã¢	Ã¢	Ã¢	Ã¢	Ã¢	Ã¢	Ã¢	Ã¢	Ã¢	Ã¢	Ã¢	Ã¢	Ã¢	Ã¢	Ã¢	Ã¢	Ã¢	Ã¢	Ã¢	Ã¢	Ã¢	Ã¢	Ã¢	Ã¢	Ã¢	Ã¢	Ã¢	Ã¢	Ã¢	Ã¢	Ã¢	Ã¢	Ã¢	Ã¢	Ã¢	Ã¢	Ã¢	Ã¢	Ã¢	Ã¢	Ã¢	Ã¢	Ã¢	Ã¢	Ã¢	Ã¢	Ã¢	Ã¢	Ã¢	Ã¢	Ã¢	Ã¢	Ã¢	Ã¢	Ã¢	Ã¢	Ã¢	Ã¢	Ã¢	Ã¢	Ã¢	Ã¢	Ã	What	do	these	lines	mean?That,	like	Sysyphus,	we	must	keep	pushing	our	rock	up	the
hill,	keep	singing	in	front	of	the	“vacuum”?	We	have	just	learned	that	dancing	is	not	easy,	and	yet	here	“desperate	game”	the	father	and	son	are	“breaking.”	Those	pans	on	the	shelf	are	images	of	disorder,	disorder.	Violence,	because	the	waltz	is	not	sedative,	it	is	not	a	civilized	ritual	movement,	but	rather	the	clumsiness	of	a	drunken	father	who	grips
his	son	tightly	as	they	walk	through	the	kitchen.Much	is	transmitted	by	the	double	negative	(no/no-)	of	the	end	line	of	the	stanza.The	mother	frowns	with	disapproval	as	her	husband	grabs	her	son	and	moves	around	the	room	in	a	kind	of	dance.But	it	is	more	than	disapproval:	it	is	sodot	sodot	,abeurpased	alle	euqnua	euqrop	,Ãuqa	etacser	¡Ãrbah	oN
.»Âpmor«Â	ahcarrob	al	reneted	arap	,rinevretni	arap	What	I	can	do	is	show	your	disapproval	in	a	way	that	cannot	(the	negative	ones!)	alter	the	situation.The	hand	that	held	my	wrist	was	struck	on	a	knuckle;At	every	step	you	missedMy	right	ear	scraped	a	buckle.	Then	why	am	I	resurrecting	Roethke?I	taught	a	short	course	of	American	poetry,	online,
through	Zoom,	to	“senior”	students.	One	of	them,	in	a	discussion	about	William	Carlos	Williams,	mentioned	that	his	English	teacher	at	the	university,	five	decades	earlier,	had	thought	very	well	of	Roethke.	“I’ve	been	reading	it	again”,	he	replied,	which	was	true,	but	it	also	hid	the	fact	that	my	slightly	diminished	vision	of	it	still	prevailed.	As	I	thought
about	this	letter,	I	reviewed,	in	my	mind,	the	history	of	my	relationship	with	Roethke.Forgive	me	if	I	am	being	a	little	indulgent	here,	but	tracing	the	pattern	of	my	love	for	certain	poets	may	point	to	something	substantial.In	high	school,	I	fell	in	love	with	e	e	cummings,	Lawrence	Ferlinghetti	and	Robert	Frost.The	first	two	are	less	read	today	than	then;
with	Frost,	I	have	had	a	lifelong	attraction	and	a	simultaneous	questioning,	especially	along	the	lines	of	“Why	Was	it	Modern?”	And	stylistically,	anchor	it	in	its	particular	era?	At	the	university,	I	fell	in	love	with	Yeats	and	Wordsworth.	Even	though	he	revealed	my	last	letter,	I	have	had	a	“lover”	fight	with	him.	Then	he	wrote	more	“conventional”
poems,	poems	of	love	and	loss.	We’ll	see	another	one,	“I	met	a	woman.”	Then	he	wrote	long	poems	of	psychological	introspection.	Poems	that	sought	to	inhabit	a	landscape	better	known	by	Jung	and	Freud.	Then	he	wrote	longer	meditative	poems,	too	much	(in	my	opinion)	influenced	by	the	two	poets	he	most	admired,	T.	Roethke	wrote	lyrics	about	his
early	life,	about	his	dadeiporp	dadeiporp	ed	,serolf	ed	rodavitluc	,erdap	us	euq	soredanrevni	sol	ne	erdap	us	noc	asoutrot	led	sairolg	sal	a	naeap	nU	.ralucitrap	ne	rejum	anu	y	,lareneg	ne	serejum	sal	ed	aznabala	anu	:ameop	etse	se	osollivaram	om³Ãc	ela±ÃeS	emaj©ÃD	."	senegÃro	sol	ed	dadijelpmoc	al	a	adarepsesed	adarim	anu	ed	ragul	ne	aznabala
ed	onell	,odarepsesed	on	y	osoinegni	,aÃseop	noc	somaicosa	euq	seneg¡Ãmi	ed	eicepse	al	ed	onell	,onerret	y	elpmis	are	roiretna	ameop	le	ednod	adacitsifos	Ã	."	ZTLAS	"APAP	YM"	ed	oirartnoc	ol	se	euq	se	atnacne	em	©Ãuq	rop	ed	etrap	y	,anoicnuf	om³Ãc	ed	n³Ãiccefrep	alââ	y	,ameop	etse	atnacne	em	:oralc	ratse	emaj©Ãd	oreP	.detsu	noc	.seneg¡Ãmi
sal	sadot	ed	s©Ãvart	a	rajabart	,aÃrebed	zev	lat	y	,aÃrdop	,"aÃrdoP"	)!ameop	le	aznava	euq	adidem	a	atnemua	dadiraluger	al	euq	ed	,o±ÃartxE¡Â	?datrebil	©Ãuq	araP¿Â	;aÃm	on	,n³Ãicom	anu	a	ritr¡Ãm	M"	:oneh	ne	etreivnoc	es	abreih	al	y	,	.abreih	al	aeS	.rednerpa	euq	ohcum	eneit	l©Ã	y	,llarhT	ne	eneit	ol	oninemef	opreuc	lE	."	onu	euq	sonimac	s¡Ãm
³Ãivom	alle	,³Ãdum	es	odnauc	,"enO	aznatS	ne	atleuv	ed	somatsE"	).odivoM	solucrÃc	sose	y	solucrÃc	ne	³Ãivom	es	allE(	""	?l©Ã	a	avell	ol	euq	oesed	nu	noc	odnalbmet	,ograbme	nis	,y	osoper	ne	ratse	aÃrdop	alle	,nazilsed	es	euq	,sanreip	sal	y	,"se	©ÃuQ¿Â"	!opreuc	us	Y¡Â	.sopreuc	sol	ed	saiciled	sal	elra±Ãesne	ed	sedadinutropo	sal	sadot	amot	sartneim
)¬â	¢Ãnoreivuted	es	sotelpmoc	soibal	reHÅ	¬â	¢Ã(	nearta	soibal	suS	.eicepse	al	ed	ohcam	led	erbmoh	la	arbmeh	al	,euqofne	le	etnemaralc	se	euq	,osnag	le	aroha	,seva	s¡ÃM	.)somicih	ogeis	osoigidorp	©Ãuq	orep(	ekas	otinob	us	rop	alle	ed	s¡Ãrted	odneiniv	,ollirtsar	le	,I	erbop	,oY	;zoh	al	dÃ	¢Ã	Ã	Ã	Ã	Ã	Ã	Ã	Ã	Ã	¢Ã	Ã	Ã	¢Ã	Ã	Ã	;adaludno	acnalb	leip	ase
,racot	a	³Ã±Ãesne	eM	;eip	ed	ratse	y	,emratserrartnoc	y	,rarig	a	³Ã±Ãesne	em	alle	,allibrab	al	³Ãiciraca	el	allE	!soesed	sus	noreuf	neib	nat	©ÃuQ¡Â	.onu	euQ	.sarenam	s¡Ãm	³Ãivom	alle	,³Ãdum	es	odnauc"	afortse	aremirp	al	rop	adaunisni	dadilauxes	anu	,saenÃl	sal	a	aivbo	dadilauxes	anu	yaH	.etnaidutse	us	se	l©Ã	y	artseam	al	se	alle	,sert	afortse	al	ed
n©Ãibmat	y	sod	aznats	al	nE	.odanimod	ne	ne	arodatnacne	,rejum	anu	a	aÃbaS	Bones,	when	the	little	birds	sighed,	she	would	sigh	to	them;	“When	she	moved,	she	moved,	she	moved	more	paths	than	one:”The	shapes	can	contain	a	shining	container.	Of	their	virtues	of	their	choice,	only	the	gods	should	speak,	O	English	poets	who	grew	up	in	Greek
(they	would	have	been	singing	in	chorus,	cheek	to	cheek).	Eliot	and	William	Butler	Yeats.	Maybe	they	are	too	derivative....	In	graduate	school,	he	discovered	William	Carlos	Williams	and	Emily	Dickinson.	Nor	do	they	disappoint,	and	they	have	been	my	lifelong	companions	ever	since.	Roethke	challenged	that	fiction,	and	by	the	critics	of	that	challenge,	I
feel,	I	couldn’t	forgive	him.	Unlike	the	Portuguese	poet,	Fernando	Pessoa,	he	moved	around:	Pessoa	from	the	beginning	adopted	the	hetteronyms,	“Different	identities	that	were	The	“authors”	of	the	poems	that	showed	their	different	â	̈	̈Â	â	̈	̈	̈Â	â	̈	̈	̈	̈	̈	̈	â	̈	̈	̈	̈	̈	themselves	â	̈	̈	̈.	I’ve	written	a	lot	about	myself	and	Roethke’s	work,	maybe	more	than	I	should
have.	But	he	represents	A	great	diary	for	the	reader	of	poetry.	We	all	know	poets	can	be	â	̈	̈	̈Discovered'	years	after	having	written	their	poems,	as	was	the	case	with	Hopkins	and	Whitman	and	especially	Dickinson.	We	all	know	that	poets	can	be	estimated.	in	their	time,	and	found	by	later	readers	to	be	lower	than	was	known	at	that	time.	The	“turn,	and
the	counter”	are	phrases	that	describe	the	choirs	of	the	Greek	games,	StroGHE	and	ANTISTROFE.	The	line	suggests	that	he	learns	something	about	her	poetry,	but	they	also	suggest	various	positions	of	love.	Manufacturing.	After	all,	“he	taught	me	how	to	play,	that	white	skin	of	illusion.”	The	body	of	her	love	(R),	presented	in	the	opening	lines	of	the
poem,	is	here	sexualized,	as	he	learns	from	her	what	she	wants	and	how	to	respond	to	those	desires:	“She	stroked	my	chin”	|	gently	nibbled	her	offered	hand”.	Here	it	is	Ã	¢	â,	¬	"Ã	â,	¬	å"	BirdsÃ	¢	â,	¬	of	the	second	line	of	the	poem.	Harvest:	There	is	a	sexual	congress	between	them,	in	which	it	follows	.Rehtaf	.Rehtaf	Sâ	™	â	€	¢	Dlihc	Eht	Yb	Dereffus
Neeb	Sah	Tuh	Eht	Ehh	Tub	,	,	Dellortnoc	Ton	Wohemos	SI	DNAH	PLANT	â	Ã,.evitarepmi	nwo	sti,	ecnetsisni	nwo	sti	sah	ecnad	Eht	Taht	Gnitacidni,	DNAH	Â	Â	â	€	¢	Tub	DNAH	Â	¢	Tub	DNAH	Â	Â	¢	¢	Ton	Si	DNAH	Eht,	Aznats	Eht	Fo	Enil	Driht	Eht	Ni	â	Ã	Ã,	ni	â	€	Ã	Ã	Ã	Ã	Ã	Ã	Ã	â	€	€	Ã	¢	ÃKeehc	™	ã	Ã	Ã	¢,	ycamitni	DNA	ssenesolc	a	htiw	DNA	Â	â	€	¢
Surohc	niÂ	â	€	¢	surhgis	Gnidulcnoc	Ylvol	Taht	DNA	Â	Ã,	...	"Â	€	Ã	¢	SEUTRIVUH	FO	GNIKAEPS	FO	ELBAPAC	SI	SI	SIVO	DNA,	NAMOW	SIHT	SI	EKLLDOG	â"	â	€	œ	¢	â	€	œ	â	€	¢	â	€	Yttiw	Em	OT	Smees	Tahw	Yb	Dewollof	â	Ã	Ã,	â	€	Ã	¢!	Niatnoc	Nac	Reniatnoc	Thgirb	A	SEPAHS	EhtÂœâ	€	Ã	¢,	Enil	TCEFREP	PLANT	SSERDDA	I	LLIW	RON	Â	Ã,.)
DEVOM	SELCRIC	ESOHT	DNA,	SELCRIC	NI	DEVOM	EHS	(ESON	ELIBOM	A	HTIW	REVIUQ	PIO	ENO	ROOM	,	Esoper	Erup	A	Peek	Dluc	Strap	Lareves	Rehâ	Ã,;	SEENK	GNIWOLF	REU	DE	DELZZAD	YEHT,	SEYE	YMâ	Ã	Ã	Ã	Ã,;	ot	Eton	Tnarre	Eht,	Desrup	Spil	Lupufuh	Reh:	Esoog	A	Seroda	DNA,	Rednag	a	Sekil	evo	MIH	Nwohs	SAH	EHS	EHS	EHEHW
REGENTS	SRHTAG	DNA	STSEVRAHH	EH,	YLSUOVBO	EROM;	XES	YB	GNICITNE	DNA	DNITNE	ELAM	A	SA	â	Â	€	¢	Ã	¢	Ekarâ	-	€	Ã	¢	Daer	Thgim	Ew	Esopking	i	Â	Ã,	â	€	¢	Gnimocâœâ	€	Ã	¢,	Dael	Reh	DNA
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